‘Powaqqatsi” Offers
Feast of Sight, Sound
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HOLLYWOOD — Godfrey
Reggio's “Powaggatsl.” like his
eariler “Hoyaanlsqatsl,” i a lyrical
documentary  that twis the in-
struments of technology against it
In some ways, the new film is less
effective, but it is also more vis-
vally spectacular: a mesmerizing
cagcade of senseous  sights and
spunds.

Shot on several continents = in
Peru, Brazil, Kenya, Egypt, Israel,
Hong Kong, Mepal, [wdia, West
Germany amd France — "Pow-
apgatst” creates its owm global wil-
lage, linking it all with the hypnotic
repetitions of Philip Glass' seore,
And instead of “Koyaanisgatsi's”
focus on geography and the me-
chanleal, “Powagqatsl” slaows a new
fascination with the bumian face —
useally from the Third 'Warkd, asu-
allby poor.

These are people at wick, people
in transit, people casi off on the
shoals of the cities, with faces alive
and buoyant, or dead and’ shattered,
Over and ower, we S shots of
water, of landscapes parched or
exploding with heat. The thousands
of faces seem drenchesd in light,

blazing, joined together in a mass

communian with the sun

One af the more power ful images
in the film & a tny boy walking
along a highway, heat rising in
wives aml the crushing mass of a
truck swallowing up the rest of the
frame Later we see a wrecked car
on a highway divider and ghostly
superimpositions of other cars rac-
ing by on elther side. Both frames
suggest a leading themen: the do-
mination of man by his tools, the
iyrapny over humanity by its ex-
Lensions.

Kovaanisgatsi is a Hbopi word
meaning  “life oot of balance”

“Powagqatsi” refers to a life lived
al others' cxpemse, a life of ex-
Moitation, The sabject matter is less
cosmic, more personal and elusive
— and, as before, there i5 a para-
o

Reggio attscks the excesses of
mirdern life by osing one invention,
the motion pécture camera, which
sepms most typical af the pew
technelogy. And he conscicusly dis-
toris many of his im , speeds
them uwp, slows thﬂuaﬁm, e
time lapse photography and, es-
pecially in “Powagqatsi,” opticals
aml telescopic lenses,

Majestic mesas ower up against
seudding, racing clowds in “Koy-
aanisqatsi,” and in ""Powaggatsi”
raptorously  slowed  bodies  swim
through lacquered-looking sunlight.
With his new cameramen, =erial
photography specialists Graham
Berry amd Léonidas Zourdoumis,
Heggio creates the illusion of a
godlike technological eye, watching
over the efermal seas and hills, the
moad hubbub of Uhbe eilbes,

Glass' score, as before, knifs to-
gether the images and gives them
TEs0Rance,

Iz "Powagqatsi” (MPAA-rated: G)
& matter of persomal Laste? Reggio’s
sensibillty mixing spirit and
machine, meditation and pop, idea-
lism and iconcclasm, the universal
and the particular, the symbelic and
the real — seems at times a kind of
“ils rewival, Buf, even so, Reggio
and Glass offer something that most
narralive movies or documentaries
cannel: a brue feast for Lhe eyes amd
@ars,



